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GEEEENT LT R Performance Art Festival 1993

Reviewed by Barry Danlels

Giving voice to artists whorepre-
sent groups at the margins of owr
society was the great strength of
Cleveland’s Sixth Annwal Perfor
mance Art Festival which came o
ancndon April 19, Thiswasdirecier
Thomas Motready 'smost ambstious
festivaltodate_ Rconasted of seven
weeks of programs located m di-
verse Cleveland theaters as well as
several non-traditional spaces. A
panclof distinguishod muscum and
performance space directors se-
lected 28 individual artistsor groups:
who appeared on 18 bills. There
were an additional S0 actsprescated
during the five night Performance

Open.
Performanceart

Although per formance art hasa
long history, #t emerged m its cut-
rent forms i the late 1960s when
traditional gallcry artists-concep-
tualists and mimmalsts —degan ex:
perimenting with performanceasa
new (ormof gallery prescniation. b
the 1980x writers exphorig the pos-
sibilities of storytclhng and sutobe-
ography began expenmenting with
petformance asancw kand of theat-
rical preseatation. Laurie
Anderson’s work is representative
of the move from galicry show o
theatrical presentation. Her carly
work developed out of her baming
2s a visual artist. In the 1980s she
added mutobmgraphy and narratrve
tohet repertory, fmally devclopmg
large scale, technologwally coen-
Plex per fonmances that combae the
visual and the verbal with expen-
ments in pop muscal forms

As RoscLoc Goldberg. historian
of performance art, has noted, By
its very nature, performance an de-
fies precise or easy definition be-
yond the simple declaration that &
islive art by artists " That is, unlike
traditronsl gallery artor radsonal
theater, the creator -artist is present
inthe work which is Gt *“perfor-

Some impressions: a
collage

Feminist Voices. The Rest
Things in L ife by New York based
Lovnora Champagne 15 3 poctc cob-
lage of personal mamorics and em-
blems from myth, fury tles, and
pop culture. It effectively comee-
nicates the scnse of frastration a
young woman fecls when she con-
fronts the sexist implications of so
much of the matcral that sforms
her growing up, 1 Saow Whitcand
Eve both cat an apple, are they the
same woman?™ she asks. “If para-
dise is over, what do they wake wp
17" In excerpts from Sex Secress,
lierdi Arneson from Mimacspols
wittily takes us into the world of
toenage " girl"” sexuality. Risavery
funny piece snd Arneson sadoptat
creating a vaned group of charac-
ters from ber own childhood More
importantly she speaks o the resl-
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e [aradoxisatthe heart of lusperformance. His

manner isoften asrestrained as hiscontent s
defiant. He confronts the political issues of
bemg queer while rying o suppress '}.ea'.g':r
that facing these iSSUCS 270USes He s il
hlue-eved. blond, with adancer’s body, and
hung,-he was diagnosed HIV positive seven
yearsago llejuxtaposesegorsm and activism
'As Scully has stated, *"Queer Thinking 1S
about getting clear on thngsand then geaking
my mind."" It charts the trajectory from the
pérsunai to the political that is an ynportant
aspect of the gay rights movement
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Sam, a Chincse- Amencan woman
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