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* % across the floor of his 3

' square-foot studio, “It was a Ward,

L+ June. Beavar and Wally kind of

,:Ldﬁlmood."

Scully, avwady 6-1001-2 and 127

the fact that ha felt less

mature than other kids his age. Un-

comfortable in hes body, the
straght-A student stantad develop-
21 g his social skills, joining the de-
! bate team and amoeeing schoot va-
s riety shows.

1 "My patents wers pratty good
about phing Mo permission 1o fob-
“ow my own path, but | don't thimk
ey knew encugh about what that
Jmeant,” he said. "It was far snough
afieid of their own ax that
) don't think they reafly had a clue
..\pnormuobow."

2 yoar nwmn?:»
D.C.. and New York, whars he re-
Coived good reviews 10r his work,
mmm»mm
1

Positive impact
Shortly after ing, he was &-
agnosed as HIV-

The tasts hadn't boan out long,
and | wanted 10 know,” Scully said.
My ntuition 1old ma | was going fo
be postive — and | was Qoing to be
hoalthy

Excopt for iing a few ciose

triencss, Scully kapt the results &
secrat for ,nm}m—
g mowe for an who
ready Dol & ¢ NON for Darng
his soul (and fws ) on stage.

“1 cicn't share it with very

The piece intercut Nm of the
v of Eol
Av. 8.downtawn, whera
Scully had fived the early
19603, with personal tslas about
five friends who had o as a re-
sult of AIDS.

He cams up with the idea in De-
camber 1989, the night before audi-
toning it 1o producers of the Wis-
ker's and Southeen Theater's joink
"Out There'' series

"1 had aiready shot f of
Block E being destroyed. | was
mﬂmnm arvd gver, ana it
st 0 mo really sad,” he said,
"I staried talking, and A form was

starting 1o coma. Then | thought of
the sacdest music | could, which i

ol TRacon 10 it | don'y
Need hat, | GON'Y Need b
tont sorry, and | was » lot of
that sympatry out on
tedevision. ™
"Too Soon Lost” was partof & 4
OO0-Man show performed
1092 2t New York's Schon-
Thoater, The show also in-
Scully's other

Thare s no quastion that Scully
©ould ba  imore celebrated local
artist if he used Patrick’s Cabaret
10 shawoass his own talent. Bt
while Scully often performa there, it
Is aimast always unfinished, iImpro-
vised, experimantal stuff, and 2of-
ten fals flat

“The cabaret is about being a
space for the artists. The audiance
comas second,” he said. “It's a
o8 where the audience comas 0
with the artist, to 0o on the
 Wharaver wo're gaing to
them, Sometimes they're go-
ing 10 fad, but uniess | give them the
room 10 fal, thoy Il pever exceed
My oxpoctations.”

Parformers love the cabaset be-
catse it aliows them 10 take chan-
008 in & cozy seting

s
work 1 e mow e pace

Ameson, a artist who
has done at ieast a hatf-0ozen gs
{hare in the past two Pat.
rick i ke the cabarel. He's got this
all-a0cepting sura about hwm and
this open heart.”
oponed the cabarat in Aprl
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a volunteer dance teacher. He had
» faw lights froen Contactworks, 3
dmmar-board borrawed from &
triend and condies i on the
catotorio tables. He eenceed &

of works by Iriends he had callod
trom his Rolodax

Hit moved the show (0 Ms house in
May 1089, and Bvad n the same
space undl tnat summar, when he
marriod Diota Branner, 3 San Fran-
cisco dancer ha mat 10 months

g

Love's

Pomo Afro Homos (short for “post-
modeim Afto-Amaerican homosex-

marriad? That's not what
is about.” But my heart said,
"Yes, This will be the smartest thing
YOU hve sver dooe.

Hireng more media nfamy i not a
priority for Scully. Other than want-
Ing to direct 0! moviex, ho
doasn't have any major goals re-

month and provide a place for art-
Ists 10 taka chances. | believe It's
possidle that | can Ive 1o be 85, he
saxi. "1 hope 'y the most perform-
o plaoe in town. | think the
foar just gats in the way,”
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! Foreign perspective

» During a 16-month stint in Berlin,

' Scully learned about diversity, art
and his own homosexuality. When
he returned his senior year, he
found it harder to live with his fel-
low Evans Scholars.

Scully, who hadn't come out of the
closet to his housemates, became
a minor agitator. He proposed that

the house send a gay sweetheart to
the Evans Scholars ball. He sug-
gested sending a donation to ene-
mies’ orphans during the Vietnam
War. "“The only way | survived that
year was taking on a public perso-
na that was as radical as the Chica-
go Seven, so people would just
leave me alone," Scully said.

He also went against the grain by
taking dance lessons all through
college. He started performing with
a group of students, exploring con-
tact improvisation (the movement
of two or more people in a given
space). He was starting to feel
comfortable with his body. “The

dancing felt like coming home," he
recalled.

The students with whom he was
dancing became Contactworks,
which conducted workshops and
performed around the Twin Cities.
To pay the bills, Scully picked up
odd jobs: driving a school bus, put-

ting up drywall, working at day-care
centers.

By 1980 Scully had begun to feel it
was time to branch out on his own
and work with ?ay artists. He be-
came a political activist and joined
the Radical Faeries, street perform-
ers supporting gay rights. In fact,
he came out to his brothers by



